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Collected Papers on Greek Tragedy Oxford University Press on Demand T. C. W. Stinton was a highly respected classical scholar who died in 1985. He was a Fellow of Wadham College, Oxford, for over thirty years and devoted his life to teaching, inspiring his pupils with
his own passionate love for the classics. As well as generously encouraging the work andpublications of others, he also spent much time himself in researching and writing, concentrating mainly on Greek tragedy.This volume presents twenty-six of Tom Stinton's essays
and reviews, mainly on Greek tragedy, covering his work from 1960 until his death in 1985. The papers include `Euripides and the Judgement of Paris', `The Scope and Limits of Allusion in Greek Tragedy', `The Apotheosis of Heracles from thePyre', and `Greek Tragic
Texts and the Limits of Conservatism'. Sir Hugh Lloyd-Jones, formerly Regius Professor of Greek in the University of Oxford, has written a foreword especially for this collection. Collected Papers on Greek Tragedy Collected Papers on Greek Tragedy BRILL Sir Charles
Willink’s work on Greek tragedy and metre is among the most important of the last ﬁfty years. This volume collects all his mature papers, including three new articles on Euripides and additions and corrections to his earlier work. Greek Lyric, Tragedy, and Textual
Criticism Collected Papers Oxford University Press A collection of largely unpublished papers by the distinguished Hellenist W. S. Barrett.They include detailed discussions of Stesichorus' Geryoneis and various odes of Pindar and Bacchylides, a major study of Pindar's
metrical practice, substantial pieces on Tragedy, and notes on other authors including Thucydides, Menander, and Seneca. Greek Drama A Collection of Festival Papers Translating Classical Plays Collected Papers Routledge Translating Classical Plays is a selection of
edited papers by J. Michael Walton published and delivered between 1997 and 2014. Of the four sections, each with a new introduction, the ﬁrst two cover the history of translating classical drama into English and speciﬁc issues relating to translation for stage
performance. The latter two are concerned with the three Greek tragedians, and the Greek and Roman writers of old and new comedy, ending with the hitherto unpublished text of a Platform Lecture given at the National Theatre in London comparing the plays of
Plautus with Sondheim’s A Funny Thing Happened on the Way to the Forum. The volume is an invaluable resource for anyone involved in staging or translating classical drama. Sammlung Collected Papers of A. M. Dale Cambridge University Press Miss Dale was one of
the most distinguished classical scholars of her generation. her published papers - of the greatest interest and importance - are widely dispersed through a number of journals, some not easily accessible. She left a number of papers unpublished at her death. This 1969
collection was put together by Professor E. G. Turner and Professor T. B. L. Webster. Scholars will welcome the collection of all these papers into a single volume. Miss Dale's interests were mainly concerned with the technicalities and interpretation of Greek poetry.
Some of the papers deal with metre and language; but most are about aspects of Greek drama - staging, choruses and interpretations of particular plays. Collected Papers Greek and the Greeks. Language, Poetry, Drama Female Characters in Fragmentary Greek
Tragedy Cambridge University Press How were women represented in Greek tragedy? This question lies at the heart of much modern scholarship on ancient drama, yet it has typically been approached using evidence drawn only from the thirty-two tragedies that
survive complete - neglecting tragic fragments, especially those recently discovered and often very substantial fragmentary papyri from plays that had been thought lost. Drawing on the latest research on both gender in tragedy and on tragic fragments, the essays in
this volume examine this question from a fresh perspective, shedding light on important mythological characters such as Pasiphae, Hypsipyle, and Europa, on themes such as violence, sisterhood, vengeance, and sex, and on the methodology of a discipline which needs
to take fragmentary evidence to heart in order to gain a fuller understanding of ancient tragedy. All Greek is translated to ensure wide accessibility. Moral Awareness in Greek Tragedy OUP Oxford Lawrence's volume provides a detailed discussion and analyses of the
moral awareness of major characters in Greek tragedy, focusing particularly on the characters' recognition of moral issues and crises, their ability to reﬂect on them, and their consciousness of doing so. Beginning with a deﬁnition of morality and examining the
implications of analysing the moral performance of ﬁctional characters, Lawrence considers concepts of the self and the problem of autonomy and personal responsibility in the context of divine intervention, which is a crucial feature of the genre. The volume then
moves on to the individual plays (Aeschylus' Seven Against Thebes and Oresteia; Sophocles' Ajax, Trachiniae, Oedipus Tyrannus, Electra, and Philoctetes; and Euripides' Medea, Hecuba, Hippolytus, Heracles, Electra, and Bacchae), focusing in each case on a crisis or
crises faced by a major character and examining the background which led to it. Lawrence then considers the individual character's moral response and relates it to the critical issues formulated in the volume's opening discussions. The book will be important to any
student of Classical Studies and those in Philosophy or Literature interested in a theoretical discussion of the morality of literary characters. Beyond the Fifth Century Interactions with Greek Tragedy from the Fourth Century BCE to the Middle Ages Walter de Gruyter
Beyond the Fifth Century brings together 13 scholars from various disciplines (Classics, Ancient History, Mediaeval Studies) to explore interactions with Greek tragedy from the 4th century BC up to the Middle Ages. The volume breaks new ground in several ways: in its
chronological scope, the various modes of reception considered, the pervasive interest in interactions between tragedy and society-at-large, and the fact that some studies are of a comparative nature. Greek and the Greeks collected papers. Language, poetry, drama
Dramatic Action in Greek Tragedy and Noh Reading with and beyond Aristotle Lexington Books By looking at 15th/16th realistic noh and Greek tragedies through the lens of Aristotle and of each other, this comparison reveals a previously unnoticed relationship
between the structure of the tragedies and their performance, that is, the involvement of the third actor at the climactic moments of the plot in both and the actor stepping out of character in noh. This observation helps to account for Aristotle’s view that tragedy be
limited to three actors. Greek Lyric, Tragedy, and Textual Criticism Collected Papers A collection of essays on Virgil's 'Aeneid' by a celebrated scholar and interpreter of Latin poetry. Gian Biaggio Conte focuses on the way in which Virgil reworks earlier poetry (especially
that of Homer) to create a new and eﬀective mode of epic in a period when the genre appeared to be debased or exhausted. The Rhesus Attributed to Euripides Cambridge University Press The tragedy Rhesus has come down to us among the plays of Euripides but was
probably the work either of fourth-century BC actors or producers heavily rewriting his original play or of a fourth-century author writing in competition. This edition explores the play as a 'postclassical' tragedy, composed when the plays of Aeschylus, Sophocles and
Euripides had become the 'classical' canon. Its stylistic mannerisms, cerebral re-use of the motifs and language of ﬁfth-century tragedy, and endemic experimentalism with various models of intertextuality exemplify the anxiety of inﬂuence of the Rhesus as a text that
'comes after' ﬁfth-century drama and Book 10 of the Iliad. The anachronistic adaptations of the world of the epic heroes to the new reality of the polis and the irresistible rise of Macedonian power also reveal the Rhesus attempting to be both seriously intertextual with
its models and seriously diﬀerent from them. Tragedy and Redress in Western Literature A Philosophical Perspective Routledge This book oﬀers a unique interpretation of tragic literature in the Western tradition, deploying the method and style of Analytic philosophy.
Richard Gaskin argues that tragic literature seeks to oﬀer moral and linguistic redress (compensation) for suﬀering. Moral redress involves the balancing of a protagonist’s suﬀering with guilt (and vice versa): Gaskin contends that, to a much greater extent than has
been recognized by recent critics, traditional tragedy represents suﬀering as incurred by avoidable and culpable mistakes of a cognitive nature. Moral redress operates in the ﬁrst instance at the level of the individual agent. Linguistic redress, by contrast, operates at a
higher level of generality, namely at the level of the community: its fundamental motor is the sheer expressibility of suﬀering in words. Against many writers on tragedy, Gaskin argues that language is competent to express pain and suﬀering, and that tragic literature
has that expression as one its principal purposes. The deﬁnition of tragic literature in this book is expanded to include more than stage drama: the treatment stretches from the Classical and Medieval periods through to the early twentieth century. There is a special
focus on Sophocles, but Gaskin takes account of most other major tragic authors in the European tradition, including Homer, Aeschylus, Euripides, Virgil, Seneca, Chaucer, Marlowe, Shakespeare, Corneille, Racine, Lessing, Goethe, Schiller, Kleist, Büchner, Ibsen, Hardy,
Kafka, and Mann; lesser-known areas, such as Renaissance neo-Latin tragedy, are also covered. Among theorists of tragedy, Gaskin concentrates on Aristotle and Bradley; but the contributions of numerous contemporary commentators are also assessed. Tragedy and
Redress in Western Literature: A Philosophical Perspective oﬀers a new and genuinely interdisciplinary perspective on tragedy that will be of considerable interest both to philosophers of literature and to literary critics. Collected Papers Greek and the Greeks
:Language, poetry, drama Ancestral Fault in Ancient Greece Cambridge University Press Ancestral fault is a core idea of Greek literature. 'The guiltless will pay for the deeds later: either the man's children, or his descendants thereafter', said Solon in the sixth century
BC, a statement echoed throughout the rest of antiquity. This notion lies at the heart of ancient Greek thinking on theodicy, inheritance and privilege, the meaning of suﬀering, the links between wealth and morality, individual responsibility, the bonds that unite
generations and the grand movements of history. From Homer to Proclus, it played a major role in some of the most critical and pressing reﬂections of Greek culture on divinity, society and knowledge. The burning modern preoccupation with collective responsibility
across generations has a long, deep antecedent in classical Greek literature and its reception. This book retraces the trajectories of Greek ancestral fault and the varieties of its expression through the many genres and centuries where it is found. Greek and the Greeks
Collected Papers. Language, poetry, drama. Vol.1 Collected Papers Language, Poetry, Drama. Greek and the Greeks Ancient Literary Criticism Oxford University Press on Demand The literary criticism of classical Greece and Rome has had an extensive inﬂuence on
modern thought. The important ancient critics discussed in this book include Plato, Aristotle and Horace. This volume has a helpful introduction, chronology and suggestions for further reading. It will appeal to any readers with interests in literature, criticism or
aesthetics. All Latin and Greek quotations are translated. Tragedy and Archaic Greek Thought ISD LLC Eight leading contemporary interpreters of Classical Greek tragedy here explore its relation to the thought of the Archaic Period. Prominent topics are the nature and
possibility of divine justice; the inﬂuence of the gods on humans; fate and human responsibility; the instability of fortune and the principle of alternation; hybris and ate; and the inheritance of guilt and suﬀering. Other themes are tragedy's relation with Pre-Socratic

2

philosophy, and the interplay between 'Archaic' features of the genre and ﬁfth-century ethical and political thought. The book makes a powerful case for the importance of Archaic thought not only in the evolution of the tragic genre, but also for developed features of
the Classical tragedians' art. Along with three papers on Aeschylus, four on Sophocles, and one on Euripides, there is an extensive introduction by the editor. Aesthetic Response and Traditional Social Valuation in Euripides’ ›Electra‹ Tragic ›Kunstsprache‹ and the
›kharaktēr‹ of Heroes Walter de Gruyter GmbH & Co KG Euripides’ Electra opened up for its audience an opportunity to become self-aware as to the appeal of tragic Kunstsprache: it both reﬂected and sustained traditional, aristocratically-inﬂected assumptions about
the continuity of appearance and substance, even in a radical democracy. A complex analogy between social and aesthetic valuation is played out and brought to light. The characterization of Orestes early in the play demonstrates how social appearances made clear
the identity of well-born, and how they were still assumed to indicate superior virtue and agency. On the aesthetic side of the analogy, one of the functions of tragic diction, as an essential indication of heroic character and agency, comes into view in a dramatic and
thematic sequence that begins with Achilles ode and ends with the planning of the murders. Serious doubts are created as to whether Orestes will realize the assumed potential inherent in his heroic genealogy and, at the same time, as to whether the components of
his character as an aesthetic construct are congruent with such qualities and agency. Both sides of this complex analogy are thus problematized, and, at a metapoetic level, its nature and bases are exposed for reﬂection. Pots & Plays Interactions Between Tragedy and
Greek Vase-Painting of the Fourth Century B.C. Getty Publications This interdisciplinary study opens up a fascinating interaction between art and theater. It shows how the mythological vase-paintings of fourth-century B.C. Greeks, especially those settled in southern
Italy, are more meaningful for those who had seen the myths enacted in the popular new medium of tragedy. Of some 300 relevant vases, 109 are reproduced and accompanied by a picture-by-picture discussion. This book supplies a rich and unprecedented resource
from a neglected treasury of painting. Fragmentation in Ancient Greek Drama Walter de Gruyter GmbH & Co KG This volume examines whether dramatic fragments should be approached as parts of a greater whole or as self-contained entities. It comprises
contributions by a broad spectrum of international scholars: by young researchers working on fragmentary drama as well as by well-known experts in this ﬁeld. The volume explores another kind of fragmentation that seems already to have been embraced by the
ancient dramatists: quotations extracted from their context and immersed in a new whole, in which they work both as cohesive unities and detachable entities. Sections of poetic works circulated in antiquity not only as parts of a whole, but also independently, i.e. as
component fractions, rather like quotations on facebook today. Fragmentation can thus be seen operating on the level of dissociation, but also on the level of cohesion. The volume investigates interpretive possibilities, quotation contexts, production and reception
stages of fragmentary texts, looking into the ways dramatic fragments can either increase the depth of fragmentation or strengthen the intensity of cohesion. Theatre of Apollo Divine Justice and Sophocles' Oedipus the King McGill-Queen's Press - MQUP By
imaginatively recreating the play's original staging and debunking the interpretations of various critics, including Aristotle, Ulrich von Wilamowitz-Moellendorﬀ, E.R. Dodds, Frederick Ahl, and John Peradotto, Griﬃth shows that Apollo is a constant, powerful presence
throughout the play. He contends that although we can sympathize with Oedipus because of his suﬀerings, he is still morally responsible for murdering his father and sleeping with his mother. Apollo is therefore not indiﬀerent and his actions are not unjust. Griﬃth
focuses on Apollo's commandment "know thyself," a commandment Oedipus belatedly and tragically fulﬁls, to stress both the need for self-understanding in the study of ancient literature and the usefulness of ancient literature in achieving self-understanding. The
Andromache and Euripidean Tragedy Clarendon Press The Andromache has long been disparaged despite being a brilliant piece of theatre. In this book Dr Allan draws attention to the neglected artistry of this very impressive and intriguing text. Through careful
analysis the Andromache emerges as a play that poses fundamental questions, especially about the polarity of Greek and barbarian, and the morality of the gods. Dr Allan shows how the play also challenges revenge as a motive for action, and explores the role of
women as wives, mothers, and victims of war, be they Greek or Trojan, victorious or defeated. These are among the central concerns that make the Andromache a moving and thought-provoking tragedy, full of suﬀering, suspense, and moral interest. This book
contributes both to an appreciation of the Andromache in its own right, and to a wider understanding of the variety and quality of Euripides' uvre. Greek Tragic Style Form, Language and Interpretation Cambridge University Press Greek tragedy is widely read and
performed, but outside the commentary tradition detailed study of the poetic style and language of Aeschylus, Sophocles and Euripides has been relatively neglected. This book seeks to ﬁll that gap by providing an account of the poetics of the tragic genre. The author
describes the varied handling of spoken dialogue and of lyric song; major topics such as vocabulary, rhetoric and imagery are considered in detail and illustrated from a broad range of plays. The contribution of the chorus to the dramas is also discussed.
Characterisation, irony and generalising statements are treated in separate chapters and these topics are illuminated by comparisons which show not only what is shared by the three major dramatists but also what distinguishes their practice. The book sheds light
both on the genre as a whole and on many particular passages. Spectator Politics Metatheatre and Performance in Aristophanes University of Pennsylvania Press Slater demonstrates that Aristophanes employed metatheatre not simply to entertain but also to teach his
audience how to read and interpret performance in other key public venues of the ancient democracy of Athens, such as performances in the political assembly and law courts. Aristophanes was, Slater contends, the ﬁrst performance critic."--BOOK JACKET. Greek Music,
Drama, Sport, and Fauna The Collected Classical Papers of E. K. Borthwick Francis Cairns PROFESSOR E. KERR BORTHWICK (1925-2008) studied Classics at Aberdeen University and at Christ's College Cambridge before being appointed Lecturer, ﬁrst at the University of
Leeds and then, in 1955, at Edinburgh University, where he remained for the rest of his career. He headed the Greek Department at Edinburgh from 1980 until his retirement in 1989 and was appointed to a Personal Chair in Greek in 1983.Ancient music and Greek
drama were the main focuses of E.K. Borthwick's academic output, and he had a particular ﬂair for pinpointing, elucidating, and solving textual diﬃculties. But his interests ranged much further, as the works collected in this volume demonstrate; and his papers
intrigue and entertain where a less lively pen might have made the points at issue seem dry and abstruse. Taken together, his articles constitute a stellar example of what a classicist with professional training as a philologist, an enquiring mind, an exact eye for detail,
and the ability to communicate enthusiasm, can achieve in a life's work.The volume opens with Professor Borthwick's inaugural lecture on Homer, 'Odyssean Elements in the Iliad' (Edinburgh, 1983). The editor, Dr. Calum Maciver, has then arranged Borthwick's 63
scholarly articles, published between 1959 and 2003, thematically under six headings: Ancient Music, The Pyrrhic Dance, Drama, Zoologica, Ancient Sport, Miscellanea. The volume includes a consolidated bibliography of all works cited, a general index, an index of
Greek words, and an index locorum. A selection of the titles under each of the headings indicates the range and variety of Kerr Borthwick's scholarship:Ancient Music: Κατληψις - a Neglected Technical Term in Greek MusicNotes on the Plutarch De Musica and the
Cheiron of Pherecrates'Music While You Work' in Philodemus De Musica,The Pyrrhic Dance: Trojan Leap and Pyrrhic Dance in Euripides' AndromacheThe Dances of Philocleon and the Sons of Carcinus in Aristophanes' WaspsP. Oxy. 2738: Athena and the Pyrrhic
Dance;Drama: Two Scenes of Combat in EuripidesA Phyllobolia in Aristophanes' Clouds?Euripides Erotodidaskalos? A Note on Aristophanes Frogs 957Zoologica: A Grasshopper's Diet - Notes on an Epigram of Meleager and a Fragment of EubulusLimed Reeds in
Theocritus, Aristophanes, and PropertiusSeeing Weasels: The Superstitious Background of the Empusa Scene in the FrogsStarting a Hare: A Note on Machon, Fr. 15Bee Imagery in PlutarchBees and Drones in Aristophanes, Aelian and EuripidesAncient Sport: The
Gymnasium of Bromius - a Note on Dionysius Chalcus, Fr. 3Death of a Fighting CockThe Cynic and the StatueMiscellanea: Notes on "The Superstitious Man" of TheophrastusDio Chrysostom on the Mob at AlexandriaThe Scene on the Panagjurischte Amphora: A New
SolutionA Note on Some Unusual Greek Words for EyesAristophanes and Agathon: A Contrast in Hair StylesA 'Not Too Severe' Epigram of GaetulicusSocrates, Socratics, and the Word Βλεπεδαμων Greek Drama Infobase Publishing Analyzes the literary trends of the
Italian renaissance period. Female Acts in Greek Tragedy Princeton University Press Although Classical Athenian ideology did not permit women to exercise legal, economic, and social autonomy, the tragedies of Aeschylus, Sophocles, and Euripides often represent
them as inﬂuential social and moral forces in their own right. Scholars have struggled to explain this seeming contradiction. Helene Foley shows how Greek tragedy uses gender relations to explore speciﬁc issues in the development of the social, political, and
intellectual life in the polis. She investigates three central and problematic areas in which tragic heroines act independently of men: death ritual and lamentation, marriage, and the making of signiﬁcant ethical choices. Her anthropological approach, together with her
literary analysis, allows for an unusually rich context in which to understand gender relations in ancient Greece. This book examines, for example, the tragic response to legislation regulating family life that may have begun as early as the sixth century. It also draws
upon contemporary studies of virtue ethics and upon feminist reconsiderations of the Western ethical tradition. Foley maintains that by viewing public issues through the lens of the family, tragedy asks whether public and private morality can operate on the same
terms. Moreover, the plays use women to represent signiﬁcant moral alternatives. Tragedy thus exploits, reinforces, and questions cultural clichés about women and gender in a fashion that resonates with contemporary Athenian social and political issues. Greek and
the Greeks Collected Papers Volume I : Language, Poetry, Drama Euripides' Use of Psychological Terminology McGill-Queen's Press - MQUP Building on her previous works, Shirley Darcus Sullivan takes an in-depth look at Euripides' use of psychological terms - phr?n,
nous, prapides, thumos, kardia, kear, and psych? - and compares his usage to that of both earlier and contemporary poets, most notably Aeschylus and Sophocles. The Facts on File Companion to Classical Drama Infobase Publishing Surveys important Greek and Roman
authors, plays, characters, genres, historical ﬁgures and more. A Guide to Ancient Greek Drama John Wiley & Sons Guilt by Descent Moral Inheritance and Decision Making in Greek Tragedy OUP Oxford Blighted and accursed families are an inescapable feature of Greek
tragedy, and many scholars have treated questions of inherited guilt, curses, and divine causation. N.J. Sewell-Rutter gives these familiar issues a fresh appraisal, arguing that tragedy is a medium that fuses the conceptual with the provoking and exciting of emotion,
neither of which can be ignored if the texts are to be fully understood. He pays particular attention to Aeschylus' Seven against Thebes and the Phoenician Women of Euripides, both of which dramatize the sorrows of the later generations of the House of Oedipus, but
in very diﬀerent, and perhaps complementary, ways. All Greek quotations are translated, making his study thoroughly accessible to the non-specialist reader. Tragedy, Euripides and Euripideans Selected Papers Liverpool University Press This new volume represents
forty years of scholarship. Of the twenty papers collected here, thirteen explore tragedy in general and Euripides in particular, but with emphasis on textual questions – transmission, interpretation, verbal criticism – and dramatic form. The other seven evaluate
important Euripidean scholars from the 17th to the 19th centuries including Joshua Barnes, Jeremiah Markland, S. Musgrave, Peter Elmsely and J.H. Monk. The book's material is divided into three thematic sections: 'Tragedy', 'Euripides' and 'Euripideans'. All papers
have been corrected and revised, and supplemented with further matter, chieﬂy a recent and full biography. Nothing is as it Seems The Tragedy of the Implicit in Euripides' Hippolytus Rowman & Littleﬁeld In this valuable book, Hanna M. Roisman provides a uniquely
comprehensive look at Euripides' Hippolytus. Roisman begins with an examination of the ancient preference for the implicit style, and suggests a possible reading of Euripides' ﬁrst treatment of the myth which would account for the Athenian audience's reservations
about his Hippolytus Veiled. She proceeds to analyze signiﬁcant scenes in the play, including Hippolytus' prayer to Artemis, Phaedra's delirium, Phaedra's "confession" speech, and the interactions between Theseus and Hippolytus. Concluding with a discussion of the
meaning of the tragic in Hippolytus, Roisman questions the applicability in this case of the idea of the tragic ﬂaw. Nothing Is as It Seems includes extensive comparisons of Euripides' play with the Phaedra of Seneca. This is a very important book for students and
scholars of Greek tragedy, literature, and rhetoric.
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