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KEY=THE - JOVANY PHOENIX
THE LURE OF THE EAST
BRITISH ORIENTALIST PAINTING
"With its unprecedented focus on the history of Orientalism in British art, this fascinating book examines the work of British artists who engaged with Middle Eastern themes over
three centuries, from the 1620s to the eclipse of the Ottoman Empire in 1922." "Paintings by British artists who travelled to the Islamic world during this period portray a wide range
of subject matter, from landscapes and interiors to portraits, documentary, and genre scenes. The Lure of the East includes essays that discuss the beauty of these images, as well
as investigate the ways in which ideas about this beauty formed part of the larger history of Western political and colonial involvement with the region." "Placing the British within
the genre of Orientalism, this catalogue features both well-known and rarely seen paintings, as well as sketches and photographs by leading British artists from the eighteenth to
the early twentieth centuries, including works by Roger Fenton, William Holman Hunt, John Frederick Lewis, Joshua Reynolds, John Singer Sargent, and Stanley Spencer. The Lure of
the East considers the shared legacy of British and Islamic artistic traditions, as well as Western myths about the Islamic world in relation to artists' direct experiences."--BOOK
JACKET.

THE LURE OF THE EAST
BRITISH ORIENTALIST PAINTING : [EXHIBITION GUIDE].
THE LURE OF THE EAST
BRITISH ORIENTALIST PAINTING, 1830-1925 : THIS EXHIBITION HAS BEEN ORGANIZED BY TATE BRITAIN IN PARTNERSHIP WITH THE YALE CENTER FOR BRITISH ART;
THE BRITISH COUNCIL; THE PERA MUSEUM, ISTANBUL; AND THE SHARJAH ART MUSEUM, UNITED ARAB EMIRATES
HANDBOOK OF RESEARCH ON CONTEMPORARY APPROACHES TO ORIENTALISM IN MEDIA AND BEYOND
IGI Global Orientalism is about much more than just information gathered about the East within its general postcolonial period. In this period, orientalism is a Western discourse that
dominated and shaped the view of the East. There is “otherization” in the way the West has historically looked at the East and within the information presented about it. These
original stories of travelers in the past and previous telling about the East are facing a reconstruction through modern types of media. Cinema, television, news, newspaper,
magazine, internet, social media, photography, literature, and more are transforming the way the East is presented and viewed. Under the headings of post-orientalism, neoorientalism, or self-orientalism, these new orientalist forms of work in combination with both new and traditional media are redeﬁning orientalism in the media and beyond. The
Handbook of Research on Contemporary Approaches to Orientalism in Media and Beyond shows how both new media and traditional media deal with orientalism today through the
presentation of gender, race, religion, and culture that make up orientalist theory. The chapters focus on how orientalism is presented in the media, cinema, TV, photography, and
more. This book is ideal for communications theorists, media analysts, practitioners, researchers, academicians, and students working in ﬁelds that include mass media,
communications, ﬁlm studies, ethnic studies, history, sociology, and cultural studies.
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THE LURE OF THE EAST
BRITISH ORIENTALIST PAINTING : [SHARJAH ART MUSEUM, SAHRJAH, UNITED ARAB EMIRATES 18 FEBRUARY - 30 APRIL 2009]
THE POSTCOLONIAL MUSEUM
THE ARTS OF MEMORY AND THE PRESSURES OF HISTORY
Routledge This book examines how we can conceive of a ’postcolonial museum’ in the contemporary epoch of mass migrations, the internet and digital technologies. The authors
consider the museum space, practices and institutions in the light of repressed histories, sounds, voices, images, memories, bodies, expression and cultures. Focusing on the
transformation of museums as cultural spaces, rather than physical places, is to propose a living archive formed through creation, participation, production and innovation. The aim
is to propose a critical assessment of the museum in the light of those transcultural and global migratory movements that challenge the historical and traditional frames of
Occidental thought. This involves a search for new strategies and critical approaches in the ﬁelds of museum and heritage studies which will renew and extend understandings of
European citizenship and result in an inevitable re-evaluation of the concept of ’modernity’ in a so-called globalised and multicultural world.

ORIENTAL INTERIORS
DESIGN, IDENTITY, SPACE
Bloomsbury Publishing Since the publication of Edward Said's groundbreaking work Orientalism 35 years ago, numerous studies have explored the West's fraught and enduring
fascination with the so-called Orient. Focusing their critical attention on the literary and pictorial arts, these studies have, to date, largely neglected the world of interior design.
Oriental Interiors is the ﬁrst book to fully explore the formation and perception of eastern-inspired interiors from an orientalist perspective. Orientalist spaces in the West have
taken numerous forms since the 18th century to the present day, and the ﬁfteen chapters in this collection reﬂect that diversity, dealing with subjects as varied and engaging as
harems, Turkish baths on RMS Titanic, Parisian bachelor quarters, potted palms, and contemporary yoga studios. It explores how furnishings, surface treatments, ornament and
music, for example, are deployed to enhance the exoticism and pleasures of oriental spaces, looking across a range of international locations. Organized into three parts, each
introduced by the editor, the essays are grouped by theme to highlight critical paths into the intersections between orientalist studies, spatial theory, design studies, visual culture
and gender studies, making this essential reading for students and researchers alike.

A FEMALE POETICS OF EMPIRE
FROM ELIOT TO WOOLF
Routledge Many well-known male writers produced ﬁctions about colonial spaces and discussed the advantages of realism over romance, and vice versa, in the ‘art of ﬁction’ debate
of the 1880s; but how did female writers contribute to colonial ﬁction? This volume links ﬁctional, non-ﬁctional and pictorial representations of a colonial otherness with the late
nineteenth-century artistic concerns about representational conventions and possibilities. The author explores these texts and images through the postcolonial framework of
‘exoticism’, arguing that the epistemological dilemma of a ‘self’ encountering an ‘other’ results in the interrelated predicament to ﬁnd poetic modalities – mimetic, realistic and
documentary on the one hand; romantic, fantastic and picturesque on the other – that beﬁt an ‘exotic’ representation. Thus women writers did not only participate in the making of
colonial ﬁctions but also in the late nineteenth-century artistic debate about the nature of ﬁction. This book maps the epistemological concerns of exoticism and of diﬀerence – self
and other, home and away, familiarity and strangeness – onto the representational modes of realism and romance. The author focuses exclusively on female novelists, travel writers
and painters of the turn-of-the-century exotic, and especially on neglected authors of academically under-researched genres such as the bestselling novel and the travelogue.

ART, POLITICS AND SOCIETY IN BRITAIN (1880-1914)
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ASPECTS OF MODERNITY AND MODERNISM
Cambridge Scholars Publishing The oldest word in politics is “new”. The oldest word in the writing of history may well be “modern”: it is, without doubt, one of the most overworked
adjectives in the English language. But the indeterminacy is perhaps just another way of saying that the diﬃculties raised are of a kind which simply will not go away… This
collection of eight essays on aspects of modernity and modernism takes up the challenge of examining the complex, but fascinating convergence of aesthetics, politics and a quasispiritual dimension which is perhaps typical of British modernist thinking about modernity. This may have produced ﬁgures whom we now dismiss as eccentrics or “aesthetes”, it
none the less produced ﬁgures whom many still think of as in some sense embodying the national identity: what, after all, could be more “English” than a William Morris wallpaper
design? Rather than towards socialism in any of its “scientiﬁc” guises, what the British modernist approach to modernity may have been pushing at was yet another mutation of
liberalism: a libertarian-humanitarian hybrid in which indigenous radical and Evangelical legacies keep scientiﬁc socialism in check, where fellowship and domesticity edge out a
larger-scale, more abstract “fraternity”, and where citoyenneté or civisme give way to what George Orwell was later to deﬁne simply as “decency”.

BIBLIOGRAPHY OF ART AND ARCHITECTURE IN THE ISLAMIC WORLD (2 VOL. SET)
BRILL Following the tradition and style of the acclaimed Index Islamicus, the editors have created this new Bibliography of Art and Architecture in the Islamic World. The editors have
surveyed and annotated a wide range of books and articles from collected volumes and journals published in all European languages (except Turkish) between 1906 and 2011. This
comprehensive bibliography is an indispensable tool for everyone involved in the study of material culture in Muslim societies.

PAINTING BY NUMBERS
DATA-DRIVEN HISTORIES OF NINETEENTH-CENTURY ART
Princeton University Press "An innovative application of economic methods to the study of art history, demonstrating that new insights can be uncovered by using quantitative and
qualitative methods together, which sheds light on longstanding disciplinary inequities"--

ICONS OF WAR AND TERROR
MEDIA IMAGES IN AN AGE OF INTERNATIONAL RISK
Routledge This book explores the ideas of key thinkers and media practitioners who have examined images and icons of war and terror. Icons of War and Terror explores theories of
iconic images of war and terror, not as received pieties but as challenging uncertainties; in doing so, it engages with both critical discourse and conventional image-making. The
authors draw on these theories to re-investigate the media/global context of some of the most iconic representations of war and terror in the international ‘risk society’. Among
these photojournalistic images are: Nick Ut’s Pulitzer Prize winning photograph of a naked girl, Kim Phuc, running burned from a napalm attack in Vietnam in June 1972; a
quintessential ‘ethnic cleansing’ image of massacred Kosovar Albanian villagers at Racak on January 15, 1999, which ﬁnally propelled a hesitant Western alliance into the ﬁrst of the
‘new humanitarian wars’; Luis Simco’s photograph of marine James Blake Miller, ‘the Marlboro Man’, at Fallujah, Iraq, 2004; the iconic toppling of the World Trade Centre towers in
New York by planes on September 11, 2001; and the ‘Falling Man’ icon – one of the most controversial images of 9/11; the image of one of the authors of this book, as close-up
victim of the 7/7 terrorist attack on London, which the media quickly labelled iconic. This book will be of great interest to students of media and war, sociology, communications
studies, cultural studies, terrorism studies and security studies in general.

ORIENTALISM REVISITED
ART, LAND AND VOYAGE
Routledge The publication of Edward Said’s Orientalism in 1978 marks the inception of orientalism as a discourse. Since then, Orientalism has remained highly polemical and has
become a widely employed epistemological tool. Three decades on, this volume sets out to survey, analyse and revisit the state of the Orientalist debate, both past and present. The
leitmotiv of this book is its emphasis on an intimate connection between art, land and voyage. Orientalist art of all kinds frequently derives from a consideration of the land which is
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encountered on a voyage or pilgrimage, a relationship which, until now, has received little attention. Through adopting a thematic and prosopographical approach, and attempting
to locate the fundamentals of the debate in the historical and cultural contexts in which they arose, this book brings together a diversity of opinions, analyses and arguments.

VEILED DESIRES
INTIMATE PORTRAYALS OF NUNS IN POSTWAR ANGLO-AMERICAN FILM
Fordham Univ Press Veiled Desires is the ﬁrst full-length study of the ﬁlm nun to trace the shifting features of her screen representation in twelve or more postwar ﬁlms that span a
sixty-year period. It not only situates them within the changing history of modern women religious but employs an inter-disciplinary perspective to argue that the ﬁlm nun projects a
complex and often vexed portrait of both traditional religious and modern female desires.

POST CRITICAL MUSEOLOGY
THEORY AND PRACTICE IN THE ART MUSEUM
Routledge "Post Critical Museology examines the current status of learning and knowledge practices in the art museum and investigates how to understand the challenges presented
by the visual cultures of global migration and new media. The book locates the discussion of the future of the art museum in the realm of public participation and engagement with
art and the museum. It provides a new analytical synthesis of the art museum through accounting for the agency of diﬀerent communities of users and using theoretical approaches
associated with science and technology studies. In the book's terms the art museum is continually made and remade through related networks and instead of an approach that
starts with traditional hierarchies of cultural knowledge and value, it develops an analysis of the art museum in terms of an extended set of objects and performances and examines
the points of relationship between them. In this way the book shows how the art museum in the ﬁrst decade of the twenty-ﬁrst century is no longer governed by the civic and
civilizing mission of the nineteenth century, nor ruled by the logic of Modernist rationalism, but instead, can be seen as an institution seeking a new social role and identity and
currently still struggling to understand andnegotiate wider cultural signifying systems, government policy and market forces. Locating its critique in a constructive relationship to
international progressive museological thinking and practice, the book calls for a new alignment in what it announces as post-critical museology. An alignment that is committed to
rethinking what an art museum in the twenty-ﬁrst century could be, as well as what knowledge and understanding its future practitioners might mobilize in a rapidly changing social
and cultural context. The book aims to be essential reading in the growing ﬁeld of museum studies. It will also be of professional interest to all those working in the cultural sphere,
including museum professionals, policy makers and art managers. "--

PHOTOGRAPHY'S ORIENTALISM
NEW ESSAYS ON COLONIAL REPRESENTATION
Getty Publications The Middle East played a critical role in the development of photography as a new technology and an art form. Likewise, photography was instrumental in
cultivating and maintaining Europe’s distinctively Orientalist vision of the Middle East. As new advances enhanced the versatility of the medium, nineteenth-century photographers
were able to mass-produce images to incite and satisfy the demands of the region’s burgeoning tourist industry and the appetites of armchair travelers in Europe. In this way, the
evolution of modern photography fueled an interest in visual contact with the rest of the world. Photography’s Orientalism oﬀers the ﬁrst in-depth cultural study of the works of
European and non- European photographers active in the Middle East and India, focusing on the relationship between photographic, literary, and historical representations of this
region and beyond. The essays explore the relationship between art and politics by considering the connection between the European presence there and aesthetic representations
produced by traveling and resident photographers, thereby contributing to how the history of photography is understood.

TANBÛR LONG-NECKED LUTES ALONG THE SILK ROAD AND BEYOND
Archaeopress Publishing Ltd This book is divided into two main parts: ‘The Tanbûr Tradition’ discusses the origin, history, construction and playing techniques of tanbûrs; ‘The Tanbûr
Family’ focusses on long-necked lutes as a family of musical instruments. After a short introduction, the construction, playing technique, and musical traditions are discussed.
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"TRANSCULTURATION IN BRITISH ART, 1770-1930 "
Routledge Examining colonial art through the lens of transculturation, the essays in this collection assess painting, sculpture, photography, illustration and architecture from 1770 to
1930 to map these art works' complex and unresolved meanings illuminated by the concept of transculturation. Authors explore works in which transculturation itself was being
deﬁned, formed, negotiated, and represented in the British Empire and in countries subject to British inﬂuence (the Congo Free State, Japan, Turkey) through cross-cultural
encounters of two kinds: works created in the colonies subject over time to colonial and to postcolonial spectators' receptions, and copies or multiples of works that traveled across
space located in several colonies or between a colony and the metropole, thus subject to multiple cultural interpretations.

THE LURE OF THE EAST
BRITISH ORIENTALIST PAINTING, 1830-1925
THE HOMOEROTICS OF ORIENTALISM
Columbia University Press The place of the Middle East in European heterosexual fantasy is well documented in the works of Edward Said and others, yet few have considered the male
Anglo-European (and, later, American) writers, artists, travelers, and thinkers compelled to represent what, to their eyes, seemed to be an abundance of erotic relations between
men in the Islamicate world. Whether feared or desired, the mere possibility of sexual contact with or between men in the Middle East has covertly underwritten much of the appeal
and practice of the enterprise of Orientalism, frequently repeating yet just as often upending its assumed meanings. Traces of this undertow abound in European and Middle Eastern
ﬁction, diaries, travel literature, erotica, ethnography, painting, photography, ﬁlm, and digital media. Joseph Allen Boone explores these vast representations, linking European art
to Middle Eastern sources largely unfamiliar to Western audiences and, in some cases, reproduced in this volume for the ﬁrst time.

THE GREAT WAR AND THE BRITISH EMPIRE
CULTURE AND SOCIETY
Routledge In 1914 almost one quarter of the earth's surface was British. When the empire and its allies went to war in 1914 against the Central Powers, history's ﬁrst global conﬂict
was inevitable. It is the social and cultural reactions to that war and within those distant, often overlooked, societies which is the focus of this volume. From Singapore to Australia,
Cyprus to Ireland, India to Iraq and around the rest of the British imperial world, further complexities and interlocking themes are addressed, oﬀering new perspectives on imperial
and colonial history and theory, as well as art, music, photography, propaganda, education, paciﬁsm, gender, class, race and diplomacy at the end of the pax Britannica.

REPRESENTING DIFFERENCE IN THE MEDIEVAL AND MODERN ORIENTALIST ROMANCE
Springer This book, the ﬁrst full-length cross-period comparison of medieval and modern literature, oﬀers cutting edge research into the textual and cultural legacy of the Middle
Ages: a signiﬁcant and growing area of scholarship. At the juncture of literary, cultural and gender studies, and capitalizing on a renewed interest in popular western
representations of the Islamic east, this book proﬀers innovative case studies on representations of cross-religious and cross-cultural romantic relationships in a selection of late
medieval and twenty-ﬁrst century Orientalist popular romances. Comparing the tropes, characterization and settings of these literary phenomena, and focusing on gender, religion,
and ethnicity, the study exposes the historical roots of current romance representations of the east, advancing research in Orientalism, (neo)medievalism and medieval cultural
studies. Fundamentally, Representing Diﬀerence invites a closer look at medieval and modern popular attitudes towards the east, as represented in romance, and the kinds of
solutions proposed for its apparent problems.

"TURQUERIE AND THE POLITICS OF REPRESENTATION, 1728?876 "
Routledge In this ﬁrst full-length study devoted explicitly to the examination of Ottoman/Turkish-inspired architecture in Western Europe during the eighteenth and nineteenth
centuries, Nebahat Avcioglu rethinks the question of cultural frontiers not as separations but as a rapport of heterogeneities. Reclaiming turquerie as cross-cultural art from the
conﬁnes of the inconsequential exoticism it is often reduced to, Avcioglu analyses hitherto neglected images, designs and constructions; and links Western interest in the Ottoman
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Empire to notions of self-representation and national politics. In investigating why and to what eﬀect Europeans turned to the Turk for inspiration, Avcioglu provides a far-reaching
cultural reinterpretation of art and architecture in this period. Presented as a series of case studies focusing on three speciﬁc building types?kiosks, mosques, and baths?chosen on
the basis that each represents the ﬁrst full-ﬂedged manifestations of their respective genres to be constructed in Western Europe, the study delves into the cultural politics of
architectural forms and styles. The author argues that the appropriation of those building types was neither accidental, nor did it merely reﬂect European domination of another
culture. The process was essentially dialectical, and contributed to transculturation in both the West and the East.

ART OF NATIVE AMERICA
THE CHARLES AND VALERIE DIKER COLLECTION
Metropolitan Museum of Art This landmark publication reevaluates historical Native American art as a crucial but under-examined component of American art history. The Charles and
Valerie Diker Collection, a transformative promised gift to The Metropolitan Museum of Art, includes masterworks from more than ﬁfty cultures across North America. The works
highlighted in this volume span centuries, from before contact with European settlers to the early twentieth century. In this beautifully illustrated volume, featuring all new
photography, the innovative visions of known and unknown makers are presented in a wide variety of forms, from painting, sculpture, and drawing to regalia, ceramics, and
baskets. The book provides key insights into the art, culture, and daily life of culturally distinct Indigenous peoples along with critical and popular perceptions over time, revealing
that to engage Native art is to reconsider the very meaning of America. p.p1 {margin: 0.0px 0.0px 0.0px 0.0px; font: 14.0px Verdana}

ISTANBUL EXCHANGES
OTTOMANS, ORIENTALISTS, AND NINETEENTH-CENTURY VISUAL CULTURE
Univ of California Press "A vibrant artistic milieu emerged in the late-nineteenth century Istanbul that was extremely heterogeneous, including Ottoman, Ottoman-Armenian, French,
Italian, British, Polish and Ottoman-Greek artists. Roberts analyzes the ways artistic output intersected with the broader political agenda of a modernizing Ottoman state. She draws
on extensive original research, bringing together sources in Turkey, England, France, Italy, Armenia, Poland and Denmark. Five chapters each address a particular issue related to
transcultural exchange across the east-west divide that is focused on a particular case study of art, artistic patronage, and art exhibitions in nineteenth-century Istanbul"--Provided
by publisher.

THE PERSISTENCE OF TASTE
ART, MUSEUMS AND EVERYDAY LIFE AFTER BOURDIEU
Routledge This book oﬀers an interdisciplinary analysis of the social practice of taste in the wake of Pierre Bourdieu’s sociology of taste. For the ﬁrst time, this book unites
sociologists and other social scientists with artists and curators, art theorists and art educators, and art, design and cultural historians who engage with the practice of taste as it
relates to encounters with art, cultural institutions and the practices of everyday life, in national and transnational contexts. The volume is divided into four sections. The ﬁrst
section on ‘Taste and art’, shows how art practice was drawn into the sphere of ‘good taste’, contrasting this with a post-conceptualist critique that oﬀers a challenge to the social
functions of good taste through an encounter with art. The next section on ‘Taste making and the museum’ examines the challenges and changing social, political and organisational
dynamics propelling museums beyond the terms of a supposedly universal institution and language of taste. The third section of the book, ‘Taste after Bourdieu in Japan’ oﬀers a
case study of the challenges to the cross-cultural transmission and local reproduction of ‘good taste’, exempliﬁed by the complex cultural context of Japan. The ﬁnal section on
‘Taste, the home and everyday life’ juxtaposes the analysis of the reproduction of inequality and alienation through taste, with arguments on how the legacy of ideas of ‘good taste’
have extended the possibilities of experience and sharpened our consciousness of identity. As the ﬁrst book to bring together arts practitioners and theorists with sociologists and
other social scientists to examine the legacy and continuing validity of Pierre Bourdieu’s sociology of taste, this publication engages with the opportunities and problems involved in
understanding the social value and the cultural dispositions of taste ‘after Bourdieu’. It does so at a moment when the practice of taste is being radically changed by the global
expansion of cultural choices, and the emergence of deploying impersonal algorithms as solutions to cultural and creative decision-making.
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THE SYMPHONIC POEM IN BRITAIN, 1850-1950
Boydell & Brewer The Symphonic Poem in Britain 1850-1950 aims to raise the status of the genre generally and in Britain speciﬁcally. The volume reaﬃrms British composers'
conﬁdence in dealing with literary texts and takes advantage of the contributors' interdisciplinary expertise by situating discussions of the tone poem in Britain in a variety of
historical, analytical and cultural contexts. This book highlights some of the continental models that inﬂuenced British composers, and identiﬁes a range of issues related to
perceptions of the genre. Richard Strauss became an important ﬁgure in Britain during this time, not only in terms of the clear impact of his tone poems, but the debates over their
value and even their ethics. A focus on French orchestral music in Britain represents a welcome addition to scholarly debate, and links to issues in several other chapters. The
historical development of the genre, the impact of compositional models, issues highlighted in critical reception as well as programming strategies all contribute to a richer
understanding of the symphonic poem in Britain. Works by British composers discussed in more detail include William Wallace's Villon (1909), Gustav Holst's Beni Mora(1909-10),
Hubert Parry's From Death to Life (1914), John Ireland's Mai-Dun (1921), and Frank Bridge's orchestral 'poems' (1903-15).

EMPIRES OF VISION
A READER
Duke University Press Empires of Vision brings together pieces by some of the most inﬂuential scholars working at the intersection of visual culture studies and the history of
European imperialism. The essays and excerpts focus on the paintings, maps, geographical surveys, postcards, photographs, and other media that comprise the visual milieu of
colonization, struggles for decolonization, and the lingering eﬀects of empire. Taken together, they demonstrate that an appreciation of the role of visual experience is necessary
for understanding the functioning of hegemonic imperial power and the ways that the colonized subjects spoke, and looked, back at their imperial rulers. Empires of Vision also
makes a vital point about the complexity of image culture in the modern world: We must comprehend how regimes of visuality emerged globally, not only in the metropole but also
in relation to the putative margins of a world that increasingly came to question the very distinction between center and periphery. Contributors. Jordanna Bailkin, Roger Benjamin,
Daniela Bleichmar, Zeynep Çelik, David Ciarlo, Natasha Eaton, Simon Gikandi, Serge Gruzinski, James L. Hevia, Martin Jay, Brian Larkin, Olu Oguibe, Ricardo Padrón, Christopher
Pinney, Sumathi Ramaswamy, Benjamin Schmidt, Terry Smith, Robert Stam, Eric A. Stein, Nicholas Thomas, Krista A. Thompson

BENEZIT DICTIONARY OF BRITISH GRAPHIC ARTISTS AND ILLUSTRATORS
Oxford University Press The Benezit Dictionary of British Graphic Artists and Illustrators consists of over 3,000 entries on a range of British artists, from medieval manuscript
illuminators to contemporary cartoonists. Its core is comprised of the entries focusing on British graphic artists and illustrators from the 2006 Benezit Dictionary of Artists with an
additional 90 revised and 60 new articles. The collection highlights the rich history of British printmaking-both ﬁne art prints and mass print media-and related activities in the
production and illustration of printed books and manuscripts. Because of Benezit's focus on European artists of the 18th, 19th, and 20th centuries, this collection provides
comprehensive coverage of British graphic art and illustration during their most signiﬁcant periods of development. Entries provide straightforward, concise narratives of the
artists' lives and careers, and many entries include bibliographies, auction sale records, exhibition histories, and museum collection holdings. This collection also includes over 200
images of artists' signatures. The Benezit Dictionary of British Graphic Artists and Illustrators serves as a compact, aﬀordable alternative to the fourteen-volume Benezit for
specialists and collectors in the ﬁelds of British art and/or printmaking.

BRITAIN AND THE MUSLIM WORLD
HISTORICAL PERSPECTIVES
Cambridge Scholars Publishing Based on papers presented at an international three-day conference, sponsored by the British Academy and held at the Institute for Arab and Islamic
Studies at the University of Exeter in April 2009, this collection of essays provides a comprehensive and accessible synthesis of the most advanced specialist and scholarly
knowledge to date concerning historical perspectives on relations between Britain and the Muslim World. Ranging from the early-modern period to the present day, the essays
collected here represent work by leading writers and scholars from relevant ﬁelds—history, international relations, economics, religion, law, art history and design, ﬁlm studies, and
sociology, as well as literary and cultural studies. These essays explore the historical impacts of cross-cultural encounters between Islam and Britain by variously addressing the

7

8

question of how relations between Britain and the Muslim world in the past have brought us to our current situation and, in some cases, by proposing directions for necessary
further consideration and research.

DEBATING ORIENTALISM
Springer Edward Said continues to fascinate and stir controversy, nowhere more than with his classic work Orientalism. Debating Orientalism brings a rare mix of perspectives to an
ongoing polemic. Contributors from a range of disciplines take stock of the book's impact and appraise its signiﬁcance in contemporary cultural politics and philosophy.

REASSESSING ORIENTALISM
INTERLOCKING ORIENTOLOGIES DURING THE COLD WAR
Routledge Orientalism as a concept was ﬁrst applied to Western colonial views of the East. Subsequently, diﬀerent types of orientalism were discovered but the premise was that
these took their lead from Western-style orientalism, applying it in diﬀerent circumstances. This book, on the other hand, argues that the diﬀusion of interpretations and techniques
in orientalism was not uni-directional, and that the diﬀerent orientologies – Western, Soviet and oriental orientologies – were interlocked, in such a way that a change in any one of
them aﬀected the others; that the diﬀerent orientologies did not develop in isolation from each other; and that, importantly, those being orientalised were active, not passive,
players in shaping how the views of themselves were developed.

ART IS NOT WHAT YOU THINK IT IS
John Wiley & Sons Few phenomena in our lives are as inescapable as what we commonly refer to as art--yet few concepts are more elusive than the idea of art itself. So what does 'art'
look like "today"? And what is its fate? "Art Is Not What You Think It Is" oﬀers a series of critical incursions into the current state of debate on the idea of art--making manifest what
has been largely missing or unsaid in those discussions. Revealing how conventional thinking about art is largely based on misconceptions about its history, Preziosi and Farago call
for a radical rethink of the subject and its relationship to a wide swath of today's world--from religion and philosophy to culture and politics. The authors probe a variety of issues,
including the dangers of art and trap of the visual; the frame that blinds us; deconstruction of the agencies of art; the intersections of the local and global; the breach of art and
religion, and commodifying artistry. Provocative and groundbreaking, "Art is Not What You Think It Is" will reshape conventional assumptions about the nature, meaning, and
ultimate fate of art in today's world.

ORIENTALISM
Vintage More than three decades after its ﬁrst publication, Edward Said's groundbreaking critique of the West's historical, cultural, and political perceptions of the East has become a
modern classic. In this wide-ranging, intellectually vigorous study, Said traces the origins of "orientalism" to the centuries-long period during which Europe dominated the Middle
and Near East and, from its position of power, deﬁned "the orient" simply as "other than" the occident. This entrenched view continues to dominate western ideas and, because it
does not allow the East to represent itself, prevents true understanding. Essential, and still eye-opening, Orientalism remains one of the most important books written about our
divided world.

THE CITY IN THE MUSLIM WORLD
DEPICTIONS BY WESTERN TRAVEL WRITERS
Routledge Presenting a critical, yet innovative, perspective on the cultural interactions between the "East" and the "West", this book questions the role of travel in the production of
knowledge and in the construction of the idea of the "Islamic city". This volume brings together authors from various disciplines, questioning the role of Western travel writing in
the production of knowledge about the East, particularly focusing on the cities of the Muslim world. Instead of concentrating on a speciﬁc era, chapters span the Medieval and
Modern eras in order to present the transformation of both the idea of the "Islamic city" and also the act of traveling and travel writing. Missions to the East, whether initiated by
military, religious, economic, scientiﬁc, diplomatic or touristic purposes, resulted in a continuous construction, de-construction and re-construction of the "self" and the "other".
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Including travel accounts, which depicted cities, extending from Europe to Asia and from Africa to Arabia, chapters epitomize the construction of the "Orient" via textual or visual
representations. By examining various tools of representation such as drawings, paintings, cartography, and photography in depicting the urban landscape in constant ﬂux, the
book emphasizes the role of the mobile individual in deﬁning city space and producing urban culture. Scrutinising the role of travellers in producing the image of the world we know
today, this book is recommended for researchers, scholars and students of Middle Eastern Studies, Cultural Studies, Architecture and Urbanism.

THE BROADVIEW ANTHOLOGY OF NINETEENTH-CENTURY BRITISH PERFORMANCE
Broadview Press This collection provides a representative set of theatrical performances popular on the nineteenth-century British stage. All are newly edited critical editions that
account for variant sources reﬂecting the process of rehearsal, licensing, and production. Detailed introductions and extensive notes explain the texts’ relationship to repertoires,
the circulating discourses of intelligibility that constantly recombine in performance. The plays address the topical concerns of slavery, imperial conquest, capitalism,
interculturalism, uprisings at home and abroad, modernist aesthetic innovation, and the celebration of collective identities. Adaptations from novels, travelogues, and other plays
are discussed along with the theatrical history that sustained these works on the stage.

THOSE WILD WYNDHAMS
THREE SISTERS AT THE HEART OF POWER
Vintage The three dazzlingly beautiful, wildly rich Wyndham sisters, part of the four hundred families that made up Britain's ruling class, at the center of cultural and political life in
late-Victorian/Edwardian Britain. Here are their complex, idiosyncratic lives; their opulent, privileged world; their romantic, roiling age. They were conﬁdantes to British prime
ministers, poets, writers, and artists, their lives entwined with the most celebrated and scandalous ﬁgures of the day, from Oscar Wilde to Henry James. They were the lovers of
great men--or men of great prominence...Mary Wyndham, wilder than her wild brothers; lover of Wilfrid Blunt, conﬁdante of Prime Minister Arthur Balfour (the Balfour Declaration);
married to Hugo, Lord Elcho; later the Countess of Wemyss...Madeline Adeane, the quietest and happiest of the three...and Pamela, spoiled, beautiful, of the three, possesser of the
true talent, wife of the Foreign Secretary Edward Grey (later Viscount Grey), who took Britain into the First World War. They lived in a world of luxurious excess, a world of splendor
at 44 Belgrave Square, and later at the even more vast Clouds, the exquisite Wiltshire house on 4,000 acres, the "house of the age," designed, in 1876, by the visionary architect,
Philip Webb; the model for Henry James's The Spoils of Poynton. They were bred with the pride of the Plantagenets and raised with a ﬁerce belief that their family was exceptional.
They avoided the norm at all costs and led the way to a blending of aristocracy and art. Their group came to be called The Souls, whose members from 1885 to the 1920s included
the most distinguished politicians, artists, and thinkers of their time. In Those Wild Wyndhams, Claudia Renton gives us a dazzling portrait of one of England's grandest, noblest
families. Renton captures, with nuance and depth, their complex wrangling between head and heart, and the tragedy at the center of all their lives as the privilege and bliss of the
Victorian age gave way to the Edwardian era, the Great War, and the passing of an opulent world.

INDIA IN ART IN IRELAND
Routledge India in Art in Ireland is the ﬁrst book to address how the relationship between these two ends of the British Empire played out in the visual arts. It demonstrates that Irish
ambivalence about British imperialism in India complicates the assumption that colonialism precluded identifying with an exotic other. Examining a wide range of media, including
manuscript illuminations, paintings, prints, architecture, stained glass, and photography, its authors demonstrate the complex nature of empire in India, compare these empires to
British imperialism in Ireland, and explore the contemporary relationship between what are now two independent countries through a consideration of works of art in Irish
collections, supplemented by a consideration of Irish architecture and of contemporary Irish visual culture. The collection features essays on Rajput and Mughal miniatures, on a
portrait of an Indian woman by the Irish painter Thomas Hickey, on the gate lodge to the Dromana estate in County Waterford, and a consideration of the intellectual context of
Harry Clarke's Eve of St. Agnes window. This book should appeal not only to those seeking to learn more about some of Ireland's most cherished works of art, but to all those curious
about the complex interplay between empire, anti-colonialism, and the visual arts.

ENHANCING ASIA-EUROPE CO-OPERATION THROUGH EDUCATIONAL EXCHANGE
Taylor & Francis Georg Wiessala oﬀers a critique of the ways in which intellectual and academic exchanges inform and shape external interactions with countries, institutions and non-
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state actors across the Asia-Paciﬁc. Wiessala analyses ideologies, mechanisms and policies through which matters of exchange and inter-cultural dialogue have come to bear on the
EU-Asia dialogue.

ON THE WAY TO THE "(UN)KNOWN"?
THE OTTOMAN EMPIRE IN TRAVELOGUES (C. 1450-1900)
Walter de Gruyter GmbH & Co KG Nineteen authors from nine countries analyze reports of travels to the Ottoman Empire between the ﬁfteenth and the nineteenth centuries. The
volume discusses questions of perceptions of "otherness", the circulation of knowledge, intermedial relations, gender roles, and explores possibilities and limits of digital analysis.
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